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ARS COMBINATORIA
Dagley, Danék, Preschoux, Urbasek et al.

1.
What's going on here?

The Olomouc meeting of our quartet of artists in
the premises of Galerie Caesar is not accidental.
The connection (aside from friendship with the
scrivener of this text) is their shared enthusiasm in
the use of certain geometric approaches, which
we will first attempt to characterise in a simplified
way and then integrate them into the appropriate
context.

The aim of these approaches relies on the
attainment of optical effects by suitable
arrangement of a set of elementary generative
elements; for example line segments or circles.
Endpoints of line segments and centres of circles
are then artfully chosen so that the resulting
images are reminiscent of lace structures, or so
that the "envelopes” of generated elements create
impressive curves. Spacing out the line segments’
tangent points often creates circles, while spacing
out the circles’ envelopes on the other hand often
creates segments; thus these approaches are
complementary. The endless variability of
possibilities has evidently a combinatorics
foundation, as in the intentions of the First
Manifesto of Permutation Art by Abraham André
Moles (Stuttgart: Max Bense, 1962, 31 pp.).!

Or we could speak on the basis of fitting
arguments regarding concrete art in the sense of
the programmatic declaration of Max Bill, Worte
rund um Malerei und Plastik (Zirich: Allianz,
Kunsthaus, 1947)?, or more recently regarding
generative art, as characterised by Philip Galanter
in What is Generative Art? Complexity Theory as a
Context for Art Theory, his contribution to the 6%
Generative Art Conference in Milan in 2003.2
When transposed to 3D, we can speak in the same
connections regarding String Art (sometimes also
called Thread Art).

In the Czech, or respectively Czechoslovak,
context we can find similar expression in the
works of Ladislav Danék (b. 1958) and his
generational contemporary Eleonora Prazakova
(b. 1953), whose methods document the
above-mentioned complementarity, and also
Robert Urbasek (b. 1965), who differs from those
two in that he makes use of the possibilities of
computer technology. In Czechoslovakia in the
early 1940s, Frantisek Hudecek (1909-1990) was
already making innovative use of these same
principles, returning to geometric abstraction
especially in the years 1964-1969; and Vaclav
Bostik (1913-2005), whose Déleni prostoru
(Dividing Space) from the mid-1970s was
commemorated by a solo exhibition of the same
name on the occasion of the artist's centennial in
Prague’s Galerie Smecky in 2013.

In the international context this trend is now
experiencing an unprecedented boom, to which in
addition to our protagonists here — Mark Dagley
(b. 1957) and Sébastien Preschoux (b. 1974) — the
following artists, the majority of them young, bear
witness: Benjamin Ball (b. 1968), Laura Battle,
Gabriel Dawe, Louise Despont (b. 1983), John
Eichinger, Anne Lindberg, Kazuko Miyamoto

(b. 1942), Gaston Nogues (b. 1967), Anne Paterson
(b. 1960), Devin Powers (b. 1980), Mark A.
Reynolds (*1944), Richard Sarson, Tomds Saraceno
(b. 1973), Nike Savvas (b. 1964), Chiharu Shiota
(b. 1972), whose large 3D installation captivated

!In Czech: Prvni manifest permutacionalniho
[permutacniho] uméni (abridged). In: Slovo, pismo,
akce, hlas. K estetice kultury technického véku.
Selected, and with an introduction by Josef Hirsal
and Bohumila Grgerova. Prague: Ceskoslovensky
spisovatel, 1967, 54-65.

20n the basis of essays of ideas published 1944—
1945 in the bulletin Abstrakt/Konkret.

3See www.generativeart.com.
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1.
Oc¢ tu jde?

Olomoucké setkani nasi Ctvefice
vytvarnikd na pddé Galerie Caesar neni
nahodné. Pojitkem je, kromé pratelstvi
s pisatelem tohoto textu, jejich
spolecna zaliba v pouziti jistych
geometrickych postup(, které se
nejprve pokusime zjednodu3ené
charakterizovat a zaclenit do
patficného kontextu.

Zamér téchto postupl spociva

v docileni optickych efektl vhodnym
usporadanim mnoZziny elementarnich
generujicich prvkd, kterymi mohou byt
napr. Usecky nebo kruznice. Konce
Useclek a stfedy kruznic byvaji pfitom
rafinované voleny tak, aby vysledné
obrazce pfipominaly krajkové struktury
nebo aby tzv. obélky generujicich prvkd
vytvérely plsobivé kivky. ProloZzenim
te¢nych bodl Gsecek ¢asto vznikaji
kruZnice, zatimco obalkami kruZnic
byvaji naopak Usecky, ¢imZ jsou tyto
postupy vzajemné dualni. Bezbfeha
variabilita moZnosti ma evidentné
kombinatoricky zaklad v intencich
Prvniho manifestu permutacniho uméni
Abrahama Andrého Molese (Max Bense,
Stuttgart, 1962, 31 s5.).1

Stejné tak bychom v3ak mohli hovorit
na bazi patficné argumentace o
konkrétnim uméni ve smyslu
programového prohlaseni Maxe Billa
Worte rund um Malerei und Plastik
(Allianz, Kunsthaus, Zirich, 1947)2
nebo noveéji o generativnim uméni, jak
je charakterizoval Philip Galanter ve
svém prispévku What is generative art?
Complexity Theory as a context for art
theory, pfedneseném na 6. konferenci
o generativnim uméni v Milané v roce
2003 (www.generativeart.com).
Pfenesenim se do 3D mdZeme ve
stejnych souvislostech hovofit o String
Artu (nékdy rovnéz nazyvaném Thread
Art).

V Ceském, resp. Ceskoslovenském,
prostredi lze nalézt podobné projevy
v pracich Ladislava Darka (*1958)

a jeho generacni vrstevnice Eleonory
Prazakové (*1953), jejichZ pfistupy
dokumentuji zminénou

komplementaritu, a u Roberta Urbaska
(*1965), ktery na rozdil od nich vyuZziva
i moznosti vypocetni techniky.

JiZz v prvni poloviné 40. let pouZil tehdy
u nas docela novatorsky stejné principy
FrantiSek Hudecek (1909-1990), ktery
se geometrickou abstrakci znovu
zabyval zejména v letech 1964-1969,
a Vaclav Bostik (1913-2005), jehoz
Déleni prostoru z poloviny 70. let bylo
pfipomenuto stejnojmennou
samostatnou vystavou ke stému vyroci
malifova narozeni v prazské galerii
Smecky v roce 2013.

V mezinarodnim méfitku nyni nabyva
tento trend nebyvaly rozmach, coz
dosvédcuje kromé nasich protagonist
Marka Dagleyho (*1957) a Sébastiena
Preschouxe (*1974) nasledujici vycet
jmen pfevazné mladych vytvarnikd:
Benjamin Ball (*1968), Laura Battle,
Gabriel Dawe, Louise Despont (*1983),
John Eichinger, Anne Lindberg, Kazuko
Miyamoto (*1942), Gaston Nogues
(*1967), Anne Paterson (*1960), Devin
Powers (*1980), Mark A. Reynolds
(*1944), Richard Sarson, Tomas
Saraceno (*1973), Nike Savvas (*1964),
Chiharu Shiota (*1972), jejiZ rozmérna
3D instalace zaujala na leto3nim
benatském bienale, Alyson Shotz
(*1964), Sean Slemon (*1978), Brent
Wadden (*1978), Kendra Werst, Pae
White (*1963) a mnoho dal3ich. K nim
je v3ak potfeba doplnit starsi, jiz
mezindrodné uznavané umeélce, jako
jsou Piero Dorazio (1927—2005), Sue
Fuller (1914-2006), Ugo Adriano
Graziotti (1912-2000), Hilma af Klint
(1862-1944), Emma Kunz (1892-
1963), Sol LeWitt (1928-2007), Agnes
Martin (1912-2004), Francois Morellet
(*1926) a Lenore Tawney (1907-2007).

Dila téchto autor( lze nékdy jen s
obtiZzemi odlisit od védeckych ilustraci
popisujicich konkrétni jevy a struktury,
jak se nyni pokusime doloZit
argumenty nasledujicich dvou &asti.

2.
Védecka ilustrace:
od predbarokni kombinatoriky...

V&hlasny, viestranné vzdélany ucenec
doby barokni Athanasius Kircher SJ

tCesky: Prvni manifest permutacionalniho [permutacniho] uménf (zkraceno). In: Slovo, pismo,
akee, hlas. K estetice kultury technického véku. Uspofadali a Gvod napsali Josef HirSal a Bohumila
Grogerova, Ceskoslovensky spisovatel, Praha, 1967, s. 54-65.

2Na zakladé vykladd pojmd vydanych 1944-1945 v bulletinu Abstrakt/Konkret.

(1601-1680) byl pfipomenut ve
znamém romanu Umberta Eca
Foucaultovo kyvadlo, jehoZ Cesky
pfeklad druhého rozsifeného vydani
vy3el letos v nakladatelstvi Argo, a to
v souvislosti s jeho Ars Magna Sciendi
(Amsterdam, 1669). Pfevzata, obsirné
komentovana médirytina silné pfipomina
objekty nasi vystavy. Pfitom se jedna
o Cisté védeckou ilustraci, zndzornujici
kombinatorickou Glohu. Presnéji, jde

o plvabnou geometrickou vizualizaci
tzv. variaci s opakovanim.

Ulohu si miZzeme pFedstavit napf.

v souvislosti se dvéma druZstvy Sachistd
0 18 hracich, pficemz cilem je sestaveni
scénare, aby kazdy hrac jednoho
druZstva hral s kazdym hracem druZstva
druhého. Je zfejmé, Ze za timto Gcelem
staci spojit 182 = 324 Useckami na papir
napsana prijment.

Pdvod projektu Ars Magna, jakoZto
systému dokonalého univerzalniho
jazyka, je tfeba hledat jiz u katalanského
Malor¢ana Ramédna Llulla, polatindténé
Raymunda Lulla, (1222/33-1315/16),
a spociva, jak jiz bylo naznaceno,
v praktickém vyuZiti matematické
kombinatoriky. Dnes bychom fekli,
Ze za zaklad Ars Magna slouZily hlavné
kombinace a variace s opakovanim
vyjadrené funkcemi
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Athanasius Kircher, Ars Magna Sciendi.
Amsterdam, 1669, Combinationis Linearis,
s.170|p. 170

Kombinatorické uméni rozvinul
mysticky rabin Avraham ben Smuel

Abulafia alias Abraham Abulafija (1240-
—-por. 1291) ve své Kabale jmen. Kyzena
dokonalost spocivala opét v iplném
vy&tu moznosti (jmen). Casto
reprodukovana ilustrace v knize Sefer
Jecira (Kniha stvofeni), kdy 22 pismen
hebrejské abecedy je spojenych 231
Gseckami (branami), tentokrat
geometricky vyjadfuje kombinacni ¢islo
(tzv. binomicky koeficient)
(22 220 22.21
C(22,2) = = - =——=1231.
L 2 J 20020 2

Obvykle se uvadi analogie mezi
Lullovou kombinatorikou a Abulafijovou
gematrii a temurou. Jak vSak spravné
upozornuje Umberto Eco v Hleddni
dokonalého jazyka (Lidové noviny,
Praha, 2001) ,kabalistické mysleni se
od Lullova zpUsobu uvaZzovani odlisuje
tim, Ze v kabale kombinovani pismen
skutecnost neodrazi, nybrz ji vytvari.”

Tuto analogii zd(razfioval mezi prvnimi
kFestansky kabalista Giovanni Pico della
Mirandola (1463-1494), ktery oznacil
Abulafijovu kabalistickou nauku
(gematrii a temuru) za ars combinandi.

PouZiti Lullovych kombinatorickych
kotoucl (opét silné pfipominajicich
objekty nasi vystavy) mdZzeme dohledat
v rGznych souvislostech také napf.

u utopisty Guillauma Postela (1510-
—-1581) v knize Livre de la formation a

s akcentem na nekonecno u dominikana
Giordana Bruna (1548-1600) v knize
De lampade combinatoria lulliana.

Ilustrace v knize Sefer Jecira (231 bran) |
Illustration from the book Sefer Yetzirah
(231 gates)

3.
Védecka ilustrace (pokracovani):
...k teorii vseho

Zobecnénim dvourozmérnych
mnohouhelnikd (polygont) a
trojrozmérnych mnohosténd
(polyhedrt) jsou n-rozmérné polytopy,

viewers at this year's Venice Biennale, Alyson
Shotz (b. 1964), Sean Slemon (b. 1978), Brent
Wadden (b. 1978), Kendra Werst, Pae White (b.
1963), and many more. To these it is however
necessary to add the names of older, already
internationally recognised artists, such as Piero
Dorazio (1927-2005), Sue Fuller (1914-2006),
Ugo Adriano Graziotti (1912-2000), Hilma af Klint
(1862-1944), Emma Kunz (1892-1963), Sol
LeWitt (1928-2007), Agnes Martin (1912-2004),
Frangois Morellet (b. 1926), and Lenore Tawney
(1907-2007).

Sometimes the works of these artists can only be
distinguished with great difficulty from scientific
illustrations depicting specific expressions and
structures, so we will now attempt to pose these
arguments in the next two sections.

2.
Scientific illustrations: From pre-Baroque
combinatorics...

The famed Renaissance man of the Baroque
period, Athanasius Kircher S (1601-1680), was
made reference to by Umberto Eco in Foucault's
Pendulum in terms of his work Ars Magna Sciendi
(Amsterdam, 1669). The adopted copperplate
etching, with in-depth commentary, strongly
resembles the objects in our show. But this is

a purely scientific illustration, depicting

a combinatorial expression. More precisely, it is
a lovely geometric visualization of variations with
repetitions.

We can introduce this function for example by
relation to two groups of chess players with 18
players each, for which the goal is to set up

a scenario in which every player of one group
plays with every player of the second group.
Itis evident that toward this goal it is enough to
combine 182 = 324 line segments on a piece of
paper by their names.

The origin of the project Ars Magna, a kind of
system of perfect universal language, found
already in the works of the Catalan Mallorcan
Ramon Lull —in Latin Raymundus Lullus, in English
Raymond Lull or Lully - (1222/33-1315/16),

is based on, as already mentioned, the practical
use of mathematic combinatorics. Today we would
say that the foundation of Ars Magna is mainly
combinations and variations with repetitions of
the expressed functions

e o s
C(n,k)= [AJ - (n—k)k!
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Combinatorial art was developed by the mystical
rabbi Avraham ben Samuel Abulafia (1240-after
1291) in his Kabbalah of Names. Coveted
perfection is based again on exhausting the
enumeration of the possibilities (names).

A frequently reproduced illustration from the book
Sefer Yetzirah (Book of Creation), where the 22
letters of the Hebrew alphabet are connected by
231 line segments (gates), geometrically
expresses a combinatorial number (i.e. a binomial
coefficient)

C ‘ bl

Ordinarily one introduces an analogy between
Lull's combinatorics and Abulafia’s gematria and
temurah. However, as Umberto Eco correctly warns
in The Search for the Perfect Language, “What
distinguishes kabbalistic thought from Lull's is
that, in the kabbala, the combination of the letters
of the Torah had created the universe rather than
merely reflected it."*

“Umberto Eco, The Search for a Perfect Language,
Oxford: Blackwell, 1995, p 69. Translated by James
Fentress.




This analogy was emphasised by one of the first
Christian cabbalists, Giovanni Pico della Mirandola
(1463-1494), who labelled Abulafia’s cabbalistic
science (gematria and temurah) as ars combinandi.

Using Lull's combinatorial wheels (again, strongly
reminiscent of objects in our exhibition) we can
seelk various connections, for example with the
utopian, Guillaume Postel (1510-1581) in his
book Livre de la formation, and with the
Dominican, Giordano Bruno (1548-1600) in his
book De lampade combinatoria lulliana with its
accent on infinity.

3.
Scientific illustration (continued): ...
toward the theory of everything.

To generalise, two-dimensional polygons and
three-dimensional polyhedrons are n-dimensional
polytopes, to which the Swiss Ludwig Schlafli
(1844-1895), who used what are still the standard
symbols to this day to describe them, and the
Englishman Thorold Gosset (1869-1962), who
introduced and classified what he called the
semi-regular polytopes, systematically devoted
themselves. Credit also goes to the Canadian
Harold Scott MacDonald Coxeter (1907-2003),
who named the trio of semi-regular polytopes of
dimensions 6, 7 and 8 (labelled by Gosset as 2, ,
3,,and 4,,) Gosset polytopes.

The vertices of these Gosset polytopes are
determined by the roots of what are called
exceptional simple Lie algebras E, E, and E,
which are closely connected to the exceptional
simple groups of the same name. Group E, is the
most complicated of all. It has 248 dimensions
and a root lattice of rank 8. Weyl E; group exhibits
an unbelievable number of symmetries:
2%4.35.52.7 =696 729 600.
Its depiction requires a projection connecting 240
points (vertices of Gosset polytope 4, ) from
eight-dimensional space into 2D. The result of the
computer simulation carried out is called the
Flower E,. In one of Coxeter's books there is a
hand-made drawing of this object made by British
mathematician Peter McMullen (b. 1942) in the
1960s, which was even published in The Times in
1964.

According to a quite controversial theory by
Anthony Garret Lisi (b. 1968), E, could represent
a geometric model of the basis of the theory of
everything, the single unified field theory
describing the fundamental interactions in
physics, long sought by Albert Einstein (1879-
-1955).

In the mid-1970s, without the aid of a computer,
the above-mentioned Adriano Graziotti made 2D
projections of regular polytopes, and his legacy is
now being maintained and extended by the
Roman group Simmetria.

As we have already noted, it is often difficult to
distinguish a scientific illustration —its “liberation”
from a described object can lead to an artistic
artifact (i.e., in the case of McMullen's illustration)
- from the work of intuitive artists, interpreted in
academic categories (e.g. the drawings of
Graziotti).

A slim tome by Edith L. Somervell with the odd,
somewhat introductory title A Rhythmic Approach
to Mathematics (London: George Philip & Son,
1906; referred to me by Mark Dagley), is an
introduction to geometrically simple constructions
which have impressive artistic effects due to their
enveloped curves and surfaces. Its introduction is
by Mary Everest Boole (1832-1916), who in that
introduction places an emphasis on the aesthetic
aspects of mathematics in the didactic process of
children’s education. In a way, we could call her
the foremother of String Art.

The constructions called Bézier curves, one of the
bases of computer graphics, are themselves based
on often simple use of a one-parameter class

jimiZ se systematicky zabyvali Svycar
Ludwig Schléfli (1844-1895), ktery
pouzil dnes jiZ standardni symboly pro
jejich oznaceni a Angli¢an Thorold
Gosset (1869-1962), ktery zaved! a
klasifikoval tfidu tzv. semiregularnich
polytopd. Zasluhou Kanadana Harolda
Scotta MacDonalda Coxetera (1907-
—-2003) se nyni trojice semiregularnich
polytopl rozmér( 6,7 a 8
(oznacovanych Gossetem jako 2,,,3,, a
4,.) nazyvéa Gossetovymi polytopy.

Vrcholy téchto Gossetovych polytopl
determinuji kofeny tzv. vylucnych
jednoduchych Lieovych algeber E, E a
E,, které Uzce souvisi se stejné
znacenymi vylu¢nymi jednoduchymi
Lieovymi grupami. Grupa E, je
nejkomplikovanéjsi ze viech.

Mé dimenzi 248 a hodnost 8. Weylova
grupa E, vykazuje neuvéfitelny pocet
symetrii:

2%4.35.52.7 =696 729 600.

Pro jeji znazornéni je potfeba projekce
spojnic 240 bodd (vrchold Gossetova
polytopu 4,,) z osmidimenzionalniho
prostoru do 2D. Vysledkem takto
provedené pocitacové simulace je tzv.
kvétina E;. V jedné z Coxeterovych knih
se nachazi ru¢né provedena kresba
tohoto objektu ze 60. let britského
matematika Petera McMullena (¥1942),
kterd byla dokonce zvefejnéna v roce
1964 v Timesech.

Kvétina E, | Flower E,

Podle dosti kontroverzni teorie
Anthonyho Garreta Lisiho (*1968) mize
E, predstavovat geometricky modelovy
zaklad tzv. teorie vseho, tedy jediné
teorie popisujici fundamentalni
interakce ve fyzice, jak o ni marné
usiloval Albert Einstein (1879-1955).

Rovnéz bez vyuZiti pocitacd kreslil

v poloviné 70. let 2D projekce
reguldrnich polytop jiZ zminény
Adriano Graziotti, jehoZ odkaz nyni 3ifi
fimské sdruZeni Simmetria.

Jak jsme jiZ upozornili, je Casto obtizné
rozlisit védeckou ilustraci, jejiz
.0svobozeni” od popisovaného objektu
mZe vést k uméleckému artefaktu (jako
napf. v pfipadé McMullenovy ilustrace),
od praci intuitivné vytvofenych
vytvarniky, které lze naopak interpretovat
ve védeckych kategoriich (napf. kresby
Graziottiho).

Drobnd knizka Edith L. Somervell se
zvlastnim, ponékud zavadéjicim nazvem
Rytmicky pristup k matematice (A Rhythmic
Approach to Mathematics, George Philip
& Son, London, 1906), na kterou mé
upozornil Mark Dagley, je navodem ke
geometricky jednoduchym konstrukcim
vytvarné plsobivych obalovych kiivek

a ploch. Pfedmluvu k ni napsala Mary
Everest Boole (1832-1916), ktera pravé
takto programové zdUrazriovala estetické
aspekty matematiky v didaktickém
procesu vychovy déti. Svym zplsobem

ji mdZeme povaZovat za predchidkyni
String Artu.

Konstrukce tzv. Bézierovych krivek, které
jsou jednim ze zakladl pocitacové
grafiky, jsou rovnéz zaloZeny na Casto
jednoduchém uZiti jednoparametrické
tfidy linedrnich elementd (napf. Usecek).
Pierre Etienne Bézier (1910-1999) si
svoji konstrukci, kterou uplatnil jako
designér a konstruktér automobilky
Renault, nechal proto patentovat.

KFivky mohou byt definovany pomoci
pfimek, resp. jejich ¢asti (Gsecek), i na
zakladé implicitniho pfedpisu. Obecnym
feSenim Clairautovy obycejné diferencidlni
rovnice 1. fddu,

y(x)= xdal + }{E} s

dx

je totiZ jednoparametricka tfida pfimek
yx) = O+ £(Q),

kde C je konstanta. Grafem tzv.

singularniho FeSeni této rovnice je obalka

grafl obecnych feseni. Jeji tvar zavisi na

nelinearni funkci f. Napfiklad pro
flp)=p?

se jedna o parabolu. Alexis Claude

Clairaut (1713-1765) predstavil feseni

po ném pojmenované rovnice jiz v roce

1734.

4.
Dalsi souvislosti

Nékteré dalsi souvislosti uvedeme uZ jen
velmi stru¢né a v ndznaku.?

Popis interakci spojovanim uzlovych
bodU nejriiznéjsich siti (neuronovych,
sémantickych, dopravnich, obchodnich,

védomostnich, socialnich, politickych aj.)
je obsahem vypravné monografie
Manuela Limy s nazvem Vizudlni
komplexnost (Visual Complexity, Princeton
Architectural Press, New York, 2001).
Bohatstvi ilustraci zahrnuje kromé
samotnych vizualizaci i odpovidajici dila
generativnich umélcd. Kromé fotografii
vizualizovanych komplexnich siti se na
vystavach prezentuji stale Castéji pfimo
jejich interaktivni pocitacové simulace.

Je zifejmé, Ze vizualizace téchto siti (napf.
Hopfieldovych neuronovych siti) maji
opét kombinatoricky zaklad. Na jejich
analyzu se pouZiva také matematicka
teorie graft. Napriklad odpovidajici graf
Ulohy se dvéma druZstvy Sachistd

ze 2. {asti bychom zapsali jako K,

V tomto kontextu ojedinély filmovy
projekt Marie Takeuchi a Frederica
Phillipse s nazvem Aspyxia, ktery je
dostupny na internetu (www.thisis.
colossal.com/2015/03/aspyxia-a-
striking-fusion-of-dance-and motion-
capture-technology), pfedstavuje
rozfazovany pohyb tanecnika Shiho
Tanaky. Pro zvyraznéni jednotlivych fazi
je jeho postava opatfena Useckami
spojenymi uzlovymi body ve 3D,
¢imzZ se dociluje efektni sekvence
geometrickych obrazd.

Kromé& uméleckého a védeckého pfistupu
k esteticky silné plsobicim objektiim
naseho zdjmu existuje jesté alespon
jeden dalsi — meditativni.* Typickym
soucasnym predstavitelem tohoto
pfistupu je John Eichinger, ktery sva dila
proto nazyva v intencich budhistické
terminologie mandalami. Cilené duchovni
podtext je také podstatou tvorby
Eleonory Prazakové. Bostiklv cyklus
Déleni prostoru byl podle néj ,hledanim
ztraceného raje.”> Dokladem
psychedelickych G¢inkd tohoto druhu
uméni je i zafazeni dvou maleb Marka
Dagleyho do reprezentativni publikace
Psychedelické optické a viziondrské uméni
od 60. let (Psychedelic Optical and
Visionary Art since the 1960s), ed. David
S. Rubin, Cambridge, MA: San Antonio
Museum of Art / The MIT Press, 2009.

Nejvyznaméjsi predstavitelkou tohoto
pristupu byla viak bezesporu malitka
a lé¢itelka Emma Kunz (1892-1963).

3Viz rovnéZ napf.: Jan Andres, TFi zdroje a tfi soucasti geometrizujicich vizi Ladislava Darika / Three
sources and three parts of geometrising visions of Ladislav Danék. Umélec/Artist 4 (2004), 16-109.

Ve Svycarském méstecku Wirenlos,

kde plsobila, bylo v roce 1986 zasluhou
Antona C. Meiera zaloZeno Centrum
Emmy Kunz. Kromé shromazdénych
artefaktd, které zamyslela pouZivat

v rdmci terapie k lé¢ebnym Gcellm,

je cely aredl, v€etné skaly ji nazvané
AION A, uzplsoben pro meditaci

a ozdraveni. Jeji prace jsou natolik
kvalitni a origindlni, Ze i bez tohoto
zazemi ziskala jako vytvarnice
mezindrodni reputaci a uznani,

Cehoz dokladem je vydani znamky

s reprodukci jejiho obrazu v roce 1993.
Emma Kunz ovlivnila a ovliviuje fadu
geometrist{, véetné nasich protagonistd
a jeji dilo patfi k tomu vibec nejlepsimu
z geometrické abstrakce.

O
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Svycarska zndmka z roku 1993 s reprodukci
obrazu Emmy Kunz | Swiss stamp with a
reproduction of a painting by Emma Kunz,
1993

5.
Synergeticky efekt:
1+1+1+1>4

Tvorba Marka Dagleyho (*1957),
nejstarsiho z naSich vystavujicich
autord, se vyznacuje rGznorodosti,
bohatstvim invenci a zaroven
minimalistickou stfidmosti. VétSina
maleb ma kresebny zaklad, méné
pocetné zastoupeny jsou prace na
papiru (kresby a grafika), existuji také
prostorové objekty a skulptury.

Ac je Dagley vytvarné cinny jiz od
poloviny 70. let, pfedstavuje jedna

z prvnich =z naseho Ghlu pohledu
sledovanych — realizaci skulpturu
Fluddav vesmir (Fludd'’s Universe)

z roku 1995. Tento geodeticky model,
sestaveny z barevnych spojnic
nejblizsich vrchold mnohosténu,

dava iluzi vznasejici se vzdusné koule,
uvéznéné v pravoulhlé dfevéné

Jan Andres, Vizualizovand kombinatorika. In: UZite¢né symbidza (Petra Sobariova et al.), Saublau,

Olomouc, 2013, 82-95.

4Kvali spiritudlnimu obsahu mdZeme, navzdory rozdilnému pojeti a hlavné smyslu, do této oblasti

pfifadit také jiz ve 2. ¢3sti komentovany pfistup kabalisticky.
5 Viz text Jaromira Zeminy Déleni prostoru (ke 100. vyro¢i malifova narozeni) v katalogu
stejnojmenné vystavy v prazské Galerii Smecky (4. 9. - 6. 12.2013), Arbor Vitae, Revnice, 2013.

of linear elements (e.g. line segments). Pierre
Etienne Bézier (1910-1999), a designer and

builder of prototypes at Renault, decided to

patent his constructions.

Curves may be defined with the help of straight
lines, respectively, their components (line
segments) and on the basic of implicit
prescriptions. The general solution of Clairaut’s
ordinary differential equation of the first order

dy  (dy
X =+

\ A

is the same one-parameter class of line segments
y(x) = Cx + £(O)

where C is a constant. The graph of what is called

the singular solution of this equation is the

envelope of graphs of general solution. Its shape

relies on the nonlinear function f. E.g. for
flp)=p?

itis a parabola. Alexis Claude Clairaut (1713—

-1765) introduced a solution for the equations

now named after him already in 1734.

4.
Other connections

We will introduce and allude to several other
connections very briefly.>

A description of the interactions connected with
nodal points of the most diverse (neural, transport,
commercial, epistemic, social, political, etc.) nets is
the subject matter of the spectacular monograph
by Manuel Lima, Visual Complexity: Mapping
Patterns of Information (New York: Princeton
Architectural Press, 2001). In addition to individual
visualisations it also includes the work of
generative artists. And exhibitions, in addition to
photographs of visualised complex nets, are more
and more featuring interactive computer
simulations.

It is obvious that the visualisations of these
networks (e.g. Hopfield neural networks) have

a combinatorics foundation. Analysis of them also
makes use of the mathematical graph theory.

For example, the resulting graph of connections
between the two teams of chess players could be
written as K ; .

In this context there is a unique film project by
Marie Takeuchi and Frederico Phillips titled
Asphyxia (and available on the internet at
www.thisiscolossal.com/2015/03/asphyxia-a-
striking-fusion-of-dance-and-motion-capture-
technology), introducing the phasal movements

of dancer Shiho Tanaka. For emphasising

the individual phases her body was equipped with
sensors; line segments connected the nodal points
in 3D, achieving an effects sequence of geometric
images.

In addition to artistic and scientific approaches to
objects making a strong aesthetic impression on
us, there exists at least one more approach —

—the meditative.® A typical contemporary
representative of this approach is John Eichinger,
who intentionally calls his works, using Buddhist
terminology, mandalas. The work of Eleonora
PraZzakova also has an intentional spiritual subtext.
Bostik's cycle Dividing Space, according to him was
“searching for Paradise Lost.”” Proof of the
psychedelic effects of this type of art is even the
inclusion of two paintings by Mark Dagley in the
prestigious publication Psychedelic Optical and
Visionary Art since the 1960s (ed. David S. Rubin,
Cambridge, MA: San Antonio Museum of Art / The
MIT Press, 20009).

5 See for example Jan Andres, "Tri zdroje a tfi
soucasti geometrizujicich vizi Ladislava Darika /
Three sources and three parts of the geometrising
visions of Ladislav Danék.” Umélec/Artist 4 (2004),
16-19. Jan Andres, “Vizualizovana kombinatorika
(Visualised Combinatorics).” In: Petra Sobarfova et
al,, Uzite¢nd symbidza (Useful Symbiosis). Olomouc:
Saublau, 2013, 82-95.




The most famous representative of this approach
was without doubt the painter and healer Emma
Kunz (1892-1963). In her town of Wirenlos,
Switzerland, the Emma Kunz Centre was opened in
her honour by Anton C. Meier in 1986. In addition
to the artefacts gathered there which she invented
to use in therapy for healing purposes, there is an
entire complex intended for meditation and
healing, including the healing rock she discovered,
AION A. Her works are of such high quality and so
original that independent of her healing she had
an international reputation as an artist, proof of
which is the stamp issued in 1993 with

a reproduction of one of her paintings.

Emma Kunz influenced and continues to influence
legions of geometricists, including our protagonists,
and her work is some of the best geometric
abstraction has on offer.

5.
The synergeticeffect: 1 +1+1+1>4

The work of Mark Dagley (b. 1957), the eldest of
our exhibiting artists, is marked by variety, rich
invention, and at the same time, minimalistic
economy. The majority of his paintings have their
foundation in drawing, less frequently he is
represented by works on paper (drawings and
graphic works), but he also makes spatial objects
and sculptures.

Although Dagley has been active in art since the
mid-1970s, he is represented here by one of the
first — from our perspective, much followed -

- realised sculptures, Fludd’s Universe, from 1995.
This geodesic model, built of coloured rods
connecting the nearest points of a polyhedron,
gives the illusion of a hovering sphere of air,
trapped in a wooden armature in the shape of

a cube. Its title is a clear reference to the cosmic
model by the English esoteric Robert Fludd,
(1574-1636), described in his three-volume
History of the Cosmos and Microcosmos (Utriusque
Cosmi, Maioris scilicet et Minoris, metaphysica,
physica, atque technica Historia, Oppenheim,
1617-1619).

Fludd's Heavenly Monochord (as was Fludd, Dagley
is a musician), often reproduced, is also a long
shadow cast from pythagoreanism, emphasising
the numerical and musical base of the universe
(Pythagorean tuning). Dagley's intense
preoccupation with this problem supported the
publication of a collection of articles and
interviews under the same title, Fludd'’s Universe.
Collected writings and interviews, 1986-1997
(Newton, NJ: Abaton Book Company, 1997).

The cosmic dimension of his work is also reflected
in the title of an earlier sculpture — Ziggurat, from
1987.

Projections on the level of Dagley's model of
Fludd’s Universe arise from a symmetric assortment
of line segments of connected points in a circle,
which is only a kind of much “diluted” analogy to
the Flower E,. Dagley's typical, more elaborated
paintings on canvas, as a rule called simply Orbs
or Spheres, on the other hand are sometimes
“condensed” analogies of illustrations from the
Sefer Yetzirah. To the titles the artist often appends
the colour of the paint used. The majority of
paintings from this long-term series, beginning in
1997 and continuing until the present day, are
quite massive; some having on the other hand

a cabinet character.

6 Due to its spiritual content, we could also, despite
the difference in interpretation and mainly purpose,
incorporate it into part 2 in the comments about the
cabbalistic approach.

7 See Jaromir Zemina, Déleni prostoru (ke 100.

vyroci malifova narozeni) [ Dividing Space (on the
centennial of the painter's birth)] in the catalogue of
the exhibition of the same name at Prague’s Galerie
Smecky (4 September — 6 December 2013), Revnice:
Arbor Vitae, 2013.

armatufe. Nazev je jednoznacnym
odkazem na kosmicky model anglického
ezoterika Roberta Fludda (1574-1636),
popsany ve tfisvazkové Historii kosmu

a mikrokosmu (Utriusque Cosmi, Maioris
scilicet et Minoris, metaphysica, physica,
atque technica Historia, Oppenheim,
1617-1619).

Mark Dagley, Fludduiv vesmir |
Fludd’s Universe. 1995,
dfevo, sklo | wood, glass,

76 x 76 x 203 cm

Casto zobrazovany Fludddv nebesky
monochord (Dagley je stejné jako Fludd
hudebnik) je také vzdalenou ozvénou
pythagorejstvi, zdlrazriujiciho Ciselnou
a zvukovou podstatu vesmiru (tzv.
pythagorejské ladéni). Dagleyho
intenzivni zaujeti touto problematikou
doklada vydani souboru ¢lankd

a rozhovord pod stejnym nazvem
vydavatelstvim Abaton (Mark Dagley,
Fludd's Universe. Collected writings and
interviews, 1986-1987, Abaton Book
Company, Newton, N. ], 1997).
Kosmicky rozmé&r jeho tvorby se odrazi i
v ndzvu drivéjsi skulptury z roku 1987 —
— Zikkurat (Ziggurat).

Mark Dagley, Koule | Orbs. 2004-2006,
4 ks | 4 pieces, kombinované technika
na platné | mixed media on canvas,
168 x 168 cm

Projekci do roviny Dagleyho modelu
Fluddova vesmiru vznikne symetricka
smésice Useckami spojenych bodud

v kruhu, kterd je jen jakousi velmi
.Zfedénou” analogif kvétiny E,.
Typické, mnohem propracovanéjsi
Dagleyho malby na platné zpravidla
nazyvané prosté Koule (Orbs) nebo
Sféry (Spheres), jsou naopak nékdy
.zhusténymi” obdobami ilustrace

z knihy Sefer Jecira. K témto nazvim
autor jeSté Casto doplhuje pouZzité
barvy. Vétsina obraz( z této
dlouhodobé série, zapocaté

v roce 1997 a pokracujici az do
soucasnosti, je dosti rozmérnych,
jiné maji naopak kabinetni charakter.

Nékteré Dagleyho kresby, malby

a grafiky prfipominaji médirytinu

z Kircherovy Ars Magna Sciendi.
Napfiklad cernobila kresba Bez ndzvu
(tuZka na papiru, 43,2 * 54,6 cm)

z roku 2004 nebo barevna malba
Spektrdlni vzezieni (Spectral Presence)
(akryl a tuzka na platné, 162,5 x 137
cm) z roku 2006 se vsak lisi nejen
svymi rozméry, ale také hustotou
.Sité". Zatimco Cernobila kresba
obsahuje 302 = 900 spojnic, barevna
malba vznikla vzajemnym spojenim
dvakrat 17 bod(, tj. pomoci 172 = 289
UsecCek. RovnéZ tato série pokracuje
rGznymi formami aZ dosud. Podobny
charakter maji i dvé grafiky ze souboru
Sesti barevnych ofsetovych tiskd
(vytiskla Benton Card Company

v poctu 85 kopif plus 15 autorskych
kopii, kazda grafika ma rozmér

55,9 x 35,6 cm, vydanych
nakladatelstvim Abaton Book
Company v roce 2007). Pfitom dvé
dalsi byly opét vytvoreny na zplsob
parovych negativd.

Mark Dagley, Bez ndzvu | Untitled. 2004,
tuzka na papiru | pencil on paper,
432 x 54,6 cm

Jina grafika z tohoto souboru, na niz je
18 bodu elipsy spojeno 153 Useckami,
ma navzdory odlisnému tvaru vychozi
kfivky a rGznému poctu bodd, stejny
kombinatoricky zaklad jako ilustrace

v knize Sefer Jecira.

Na rozdil od Dagleyho jsou hlavnim
vyjadfovacim prostfedkem Ladislava
Daiika (*1958) kresby, které zacal
Jrysovat” od roku 1983. Brzy kromé
pravitka pouZival a pouZiva (nejen jako
oporu a podklad) milimetrovy papir, a to
vsech forméatd A4, A3, A2, A1, vCetné
sestfiZzenim A4 redukovaného
Ctvercového formatu 18 x 18 cm.

Barevnost rysovanych kreseb je dana
nejen milimetrovou siti podkladu (byly
pouZzity vSechny dostupné odstiny
milimetrového papiru: zeleny, cihlové
Cerveny, tyrkysové modry), ale také
volbou tuZek, pastelek, akvarelovych
pastelek, pentilek a fixd.

Vyrazné barevnéjsi jsou pfirozené
Darikovy obrazy, napt. cyklus vice jak 60
Navzdory pomyslné monotematicnostije  akrylovych maleb formatu 25 x 25 cm
variabilita jeho tvorby a rozmanitost z prvni poloviny 90. let, ktery v3ak pFili3
.Ndmétl" nesmirné pestra. Pfitom nezapada do naseho konceptu vystavy.
pozoruhodné dynamické iluze a optické Nicméné tim, Ze z nich nebo z jejich asti
efekty vznikaji aplikaci vyhradné skladd Proménlivy obraz, mame opét co
linedrnich elementd (Gsecek). Takto do ¢inéni s kombinatorikou, tentokrat
vytvorené nelinedrni struktury byvaji s permutacemi. Pokryti obfi 3achovnice
vétsinou (ne vsak nutné) osové, nékdy rozmérl 200 x200 cm 64 obrazy je totiZ
i stfedové, vyjimecné diagonalné moZné nepfedstavitelnym poctem
symetrické, coz jeSté umocniuje jejich 641=1,268 969 321 858 841 6..x 108
Gcinnost. Jinymi slovy, kombinace zpUsob.
symetrii a rlzné intenzity zahusténi

kresebné plochy zpUsobuji iluze

energetickych vibraci a rozechvélého

vnitfniho svétla jako u ikon.

Hranice nékterych casti kresebnych
struktur, tj. hranice podstruktur, tvofi —
—jakoZto obalky tecen, normal nebo
koncovych bodd usecek — elegantni
kFivky. Kromé Skolsky znamych kfivek
typu kruznic, elips, parabol, hyperbol,
lze dohledat i mnohem sofistikovanéjsi
evoluty, kaustiky, antiortonomiky, atd.

Kombinatoricky zaklad je opét evidentni,
ale kvali obvyklé nehomogenité struktur,
mnohem obtiZnéji popsatelny jako celek. | adislav Danék, Bez ndzvu | Untitled. 1993,
Na druhé strané, nékteré podstruktury tuZka, modra pastelka na platné | pencil,
mdZeme kombinatoricky analyzovat a blue pencil on canvas, 25 x 25 cm

popsat standardnim zplsobem. Mnohé

struktury vznikly i na zpUsob negativu. Reprodukce varianty Proménlivého

obrazu s polovicni délkou stran,

tj. 100 x 100 cm, byla pouZita na obalce

Ceského prekladu knihy rakouského

filosofa Konrada Paula Liessmanna

s nazvem Filozofie moderniho uméni,

vydané olomouckym nakladatelstvim

Votobia v roce 2000. | tuto redukovanou

variantu je moZné permutovat stale jesté

obtiZné predstavitelnym poctem
16!=20 922 789 888 000

zplsobl.

Tvorba Sébastiena Preschouxe (¥1974),
nejmladsiho z vystavujicich, mize byt
chapana za jakysi kontrapunkt k tvorbé
Dagleyho a Darika.

Jednak komplementaritou stylu kreseb,
jednak je jako jediny z nasi skupiny také
typickym prfedstavitelem String Artu.

Jeho styl kreslent je pfibuzny stylu
Prazakové, protoZe zakladnimi
vytvafecimi prvky jsou u obou kruZnice.

Ladislav Danék, Bez ndzvu | Untitled. 2000,
tuzka na milimetrovém papiru | pencil on
graph paper, 29,5 x 19,5 cm

Some of Dagley's drawings, paintings and
graphic works resemble the copper engravings
from Kircher's Ars Magna Sciendi. For example
the black and white drawing untitled (pencil on
paper, 17 x 21% inches) from 2004, or the
colour painting Spectral Presence (acrylic and
pencil on canvas, 64 x 54 inches) from 2006,
which however distinguishes itself not only by
its size, but also in the density of its "web".
While the black and white drawing contains 302
= 900 points, the colour painting came about by
mutually connecting 17 points with each other
with the help of 172 = 289 line segments.

And this series continues on in various forms to
this day. Two graphic works from a collection of
six colour off-set prints (printed by the Benton
Card Company in an edition of 85 copies plus 15
artist's copies, each piece having the dimensions
22 x 14 inches) published by the Abaton Book
Company in 2007 have a similar character.

Two more were again created e manner of
paired negatives.

Another graphic work from this collection,

on which there are 18-point ellipses connected
by 153 line segments, has despite a different
form of the initial curves and a different number
of points, the same combinatorics basis as

an illustration in Sefer Yetzirah.

As opposed to Dagley, the main expressive
medium of Ladislav Danék (b. 1958) are
drawings, which he began to “trace” in 1983.
Soon, in addition to a ruler, he early used and
uses (not only for support and as a base) graph
paper, in all available formats, A4, A3, A2, and A1,
including cutting A4 down to a reduced square
format of 18 x 18 cm.

Despite the intentional monothematicism,

the variability of his work and the variety of his
“subjects” is extremely rich. At the same time the
extraordinary dynamic illusions and optical
effects are created via application of exclusively
linear elements (line segments). Thus the created
non-linear structures are for the most part (not
however necessarily) axially - sometimes even
centrically, exceptionally diagonally, symmetrical
—which furthers their efficacy. In other words,
the combination of symmetries and various
intensity of the concentration on the drawing
surface makes possible the illusion of energetic
vibrations and trembling inner light as in

a religious icon.

The edges of some of the parts of the drawn
structures, i.e. the edges of the substructures,
create — as if envelopes of tangents, normal or
endpoints of line segments — elegant curves.

In addition to the well-known scholastic curves
of the types circles, ellipses, parabolas, and
hyperbolas, there are also more sophisticated
evolutes, caustics, antiorthonomics, etc.

The combinatoric foundation is again evident,
but due to the usual nonhomogenity of the
structures, more difficultly described as a whole.
On the other hand, we can analyse several of the
substructures combinatorially and describe them
in a standard way. Many structures were created
in the fashion of negatives.

The colourfulness of the traced drawings is given
not only by the millimetre network of the
foundation (all available hues of graph paper
were used: green, brick red, turquoise), but also
the choice of pencils, pastels, watercolour
pencils, Pentil graphites, and markers.

Even more expressively colourful are naturally
Danék’s paintings, e.g. the cycle of more than 60
acrylic paintings in the format of 25 x 25 cm
from the early 1990s, which however did not
mesh with our concept of this exhibition.
Nevertheless from them or from their
components comes the composition Proménlivy
obraz (The Transformational Painting). we again
have something adding up with combinatorics,
this time with permutations. The complete




gigantic chessboard of 64 paintings with
dimensions 200 x 200 cm has the unbelievable
amount of

64!1=1.2688693218588416...x10%
possibilities. A reproduction of one of the
variations of The Transformational Painting with a
half-size of the length of its sides, i.e. 100 x 100
cm, was used on the cover of the Czech translation
of a book by the Austrian philosopher Konrad Paul
Liessman.? Even this reduced variant is possible to
permute to the difficult to grasp number of

16!=20922 789 888 000
ways.

The work of Sébastien Preschoux (b. 1974),

the youngest artist on exhibition here, can be
understood as a kind of counterpoint to the work
of Dagley and Danék. Both through the
complementariness of the style of drawing,

and as the only typical representative in group
of String Art.

His style of drawing is akin to that of Prazakov3,
because the basic creative elements for both are
circles. At the same time the borders and edges

of the resulting structures often create line
segments, which thus lead to the unique and
peculiar "squaring the circles”. A well-known
example of this type in the Czech context is the
geometrical object on the cover of the Philosophy
and Contemporary Society book series from the
Prague publishing house Svoboda (Freedom) in the
1960s; the artist was Leo Novotny. Another further
analogy might be some details of Romberg’s Curves
by Vladislav Mirvald (1921-2003).

Preschoux’s almost pedantically arranged desk is
reminiscent of the technological equipment of
architects and designers from the time before
people were able to make use of the advantages
of computers. He sketches the drawings in
coloured inks, solely with the aid of compasses and
rulers on thick paper; the newer ones on wooden
panels. The formats of the drawings and panels are
usually fairly large, the length of the paper often
exceeding one metre. The delicate web of the
layered drawings evokes a feeling of fragility and
creates an atmosphere of fluttering veils.

Due especially to their availability on the internet
(see for example www.youtube.com/results?
search_query=sebastien+preschoux), Preschoux's
spatial installations made from coloured yarn and
thread and set in the most diverse environments
(both indoors and outdoors) have received
noticeable publicity. Even though their longevity
for understandable reasons is short-lived, his
friend Ludovic Le Couster (b. 1978) provides
photographic documentation of the majority

of the installations. A limited edition series

of colour photographs, made via traditional
processes, thus represent not only a valuable
document of these activities, but are in and of
themselves works of art.

The choice of environment can be a difficult
requirement, but it can also be a motivational
advantage, both with possible inroads to Land Art
or Street Art. A no-lesser role is played by light and
illumination, including evening celebratory
illumination, making possible spatial optical
effects. In a space tied by threads, there are
generated enough dense tangents of enveloped
spaces, which are the 3D analogies of enveloped
curves in the drawings. In the international context,
Gabriel Dawe and Sean Slemon (b. 1978) come
closest to Preschoux. Like them, Preschoux fills not
only corridors, cellars and empty flats with his
installations in many countries in Europe, Latin
America and North Africa, but also the luxurious
Boutique Nespress on the Champs-Elysées in Paris,
which he did with regularly hung octahedrons

in coloured threads in 2014.

A supplement to his work are acrylic, abstract
geometric paintings on canvas, which however

8 Filozofie moderniho umeéni [The Philosophy of
Modern Art]. Olomouc: Votobia, 2000.

Pfitom ale hranice a hrany vyslednych
struktur ¢asto tvori Usecky, ¢imz takto
provadi svébytné a svérazné ,kvadratury
kruhd”. Zndmym piikladem tohoto
druhu z Ceského prostfedi je
geometricky objekt na obalce knizni
edicni Fady Filosofie a soucasnost
prazského nakladatelstvi Svoboda ze
60. let, jehoz autorem je Leo Novotny.
Dal3i vzdalenou analogii mohou byt

v nékterych detailech Rombergovy
krivky Vladislava Mirvalda (1921-2003).

Preschouxtv az pedantsky usporadany
pracovni stll pfipomina technické
vybaveni projektant( a designér(

z obdobi, kdy jeSté nebylo mozné
uplatnit vyhody pocitacl. Kresby rysuje
barevnymi inkousty jen pomoci
kruZitek, pravitek a méfitek na tuhy
papir a novéji na drevéné desky.
Formaty vykres( a dfevénych desek
byvaji dosti velké, délky stran Casto
presahuji 100 cm. Jemné predivo
vrstvenych kreseb vyvolava pocit
kifehkosti a navozuje atmosféru
vlajicich zavoja.

Sébastien Preschoux, Ctvercovy CMYK |
Squares CMYK. 2009

kruZitkova kresba barevnymi inkousty na
papiru | compass drawing with coloured inks
on paper, 65 x 50 cm

Zejména diky dostupnosti na internetu
(viz napf. www.youtube.com/results?
search_querry=sebastie+preschoux)
ziskaly znacnou publicitu Preschouxovy
prostorové instalace z barevnych
provaz( a vlaken v nejriznéjsim
prostredi (jak pfirodni exteriéry,

tak interiéry staveb). Ponévadz? jejich
Zivotnost byva z pochopitelnych
ddvodd omezena, provadi
fotodokumentaci vétsiny akci jeho
pfitel Ludovic Le Couster (*1978).
Limitované série barevnych fotografii,
pofizenych klasickymi procesy, proto

pfedstavuji nejen cenny doklad téchto
aktivit, ale jsou samy o sobé& umeéleckym
dilem.

Volba prostfedi miZe byt obtiznym
diktatem, ale i motivacni vyhodou, oboji
s moznym presahem k Land Artu nebo
Street Artu. Neméné duleZitou roli
sehrava svétlo, osvétleni, pfipadné
veclerni slavnostni iluminace, umocnujici
prostorové optické efekty. V prostoru
napnuta vlakna totiZ generuji jakoZto
dostatecné husté tecny obalové plochy,
které jsou 3D analogiemi obalovych
kFivek na kresbach. V. mezinarodnim
kontextu se mu takto nejvice pfiblizuji
Gabriel Dawe a Sean Slemon (*1978).
Podobné jako oni zaplnil Preschoux
svymi instalacemi nejen chodby, sklepy
a opusténé byty v mnoha zemich
Evropy, Latinské Ameriky a Severni
Afriky, ale i luxusni Boutique Nespress
na Champs-Elysées v PafiZi, pro ktery

v roce 2014 zhotovil z barevnych vlaken
zavésné pravidelné osmistény.

Doplriikem jeho tvorby jsou akrylové,
abstraktné geometrické malby na
platné, které v3ak jiz pfesahuji svym
obsahem ramec nasi vystavy.

Sébastien Preschoux, Kryptozeleri |
Cryptogreen. leden | January 2012,
prostorovad instalace v marockém Bab Atlas |
spatial installation in Bab Atlas, Morocco,
foto | photo: Ludovic Le Couster, rozméry
originalni fotografie | original photograph
dimensions: 125 x 100 cm

PrestoZe je Robert Urbasek (*1965)
hlavné malif, ktery tvoFi i prostorové
objekty (v€etné animaci a propojeni

s hudbou), budou - vzhledem

kk zaméFeni vystavy — pfedmétem
naseho zajmu pouze jeho kresby a
grafiky. Ponévadz ze z(c¢astnénych jen
on pouZiva na technicky narocné
zpracovani grafickych vystupl pocitac,
mohli bychom zde plnym pravem
hovofit o pocitaCové grafice.

Takto vzniklé digitalni vystupy v3ak
zpravidla findlné realizuje aZz formou
velkoformatovych serigrafii na kvalitnim
papiru. Nicméné, zapojeni pocitace do
tvarciho procesu mu pomaha simulovat
odlidné (od manuélné generovanych)
optické efekty. Vysledné serigrafie tak
moZna sice postradaji onu pfiznacnou
.rozechvélost” kreseb, na druhou stranu
v3ak pisobi mnohem vyraznéji a se
strojové pravidelnymi vibracemi snad
nékdy aZ lehce agresivné Gdernéji.

Zakladni principy konstrukci grafickych
struktur jsou patrné jiz v cyklu tuZkou
rysovanych kreseb z let 1990-1992.
Ctvercovy nebo obdélnikovy (podle
formatu papiru) rastr, ktery je vzdy
soucasti kresby, je zapliiovan s riznou
intenzitou linearnimi spojnicemi
uzlovych bodu jako pavoudi sit.
Nékteré motivy nebo jejich modifikace
se vrstvenim sité opakuji ve zpravidla
(ne nutné) symetrickych ¢astech kresby.
U obdélnikovych formatd byva volena
symetrie osova, u Ctvercovych také
stfedova a nékdy i diagonalni.

Pouziti pocitace umoznuje
mnohonasobné vrstveni na bazi také
nepravidelnych, ale stale pomoci
UsecCek generovanych rastrd, které jsou
opét plnohodnotnou soucasti
grafickych struktur. Nékdy husté sité
nasobnych rastrd, které se od urcité
Grovné zahusténi témér slévaji

v kompaktni ¢3sti plochy, jakoby
zahaluji stavebni z&klad z vyhradné
linearnich elementl (Gseclek).

Ty byvaji do této osnovy vetkany tak,
aby vysledné struktury mohly byt
nelinearni. Kromé& mnoha symetrii jsou
nékteré plochy nebo jejich ¢asti
usporadany antisymetricky.

Typicka stfidmost (zejména v malbé)
Urbaskovy tvorby se projevuje i ve
strohosti nazvd. Serigrafie a digitalni
tisky byvaji sdruzeny v cyklech
nazyvanych Série. Dva z naseho Ghlu
pohledu vyznamné cykly serigrafii -
Série V z roku 1996 a Série VIl z roku
1997 —jsou dostupné na internetu
(www.robert.urbasek.com).

Sérii V tvofi okolo 20 listl na
kladivkovém papiru formatu 70 x 70
cm. Klicovym motivem vymezujicim
tiskovou plochu je rovnoramenny kFiZ,
strukturovany pomoci opticky iluzornich
kruZnic, ¢tvercd, parabol, ovall a rozet.
Jeden kfiZ ma rotujici centralni €ast, jiny
rotuje jako celek. Zakladni barva je
cernd, nékteré krize jsou navic
jednobarevné tébnované.

Robert Urbasek, S-V./4.-C. 1996,
serigrafie na papiru | serigraphy on paper,
70 x 70 cm

Série VIl obsahuje vice nez 100 listl na
kladivkovém papiru formatu 50 x 50 cm.
Graficka plocha je usporadana v kruhu

s r(zné intenzivné zahusténym
mezikruzim. Pfi detailnéjsim pohledu
jakoby kresebné motivy byly nékde
paprskovité vloZzeny do okvéti.

Grafiky plsobi dojmem kovovych disk
s vyvrtanym stfedem, coZ podtrhuje
nejen lesknouci se Cern, popfipadé
bronzové nebo stfibrné ténovani, ale také
stinovani. Néktera kola rotuji, ¢ast
serigrafii je vytvofena na zplsob
negativu.

Robert Urbasek: S-VIL./6.-C/4.-Z. 1997,
serigrafie na papiru | serigraphy on paper,
50 x 50 cm

Robert Urbasek se s oblibou vraci ke
svym motivim limitovanymi sériemi
digitalnich tiskd formatu A4 a na

novorocenkach pro pfatele a znamé.

Spolecny vystavni projekt geometrist(
Dagleyho, Darika, Preschouxe a Urbaska
by rad potvrdil znamy synergeticky efekt,
kdy celek by mél pfedcit prosté
sjednoceni jednotlivych autorskych
prispévka.

Jan Andres

go beyond the content of the framework of our
exhibition.

While Robert Urbasek (b. 1965) is mainly a painter
who also creates spatial objects (including
animations, and combined with music), with respect
to the subject of this exhibition only his drawings
and graphic works will be the focus of our attention.
Because in his technically demanding works
exhibited here he uses a computer for graphic
output, we could justly talk of computer graphics
in this case. However for the resulting digital output
he regularly makes the final work in the form of
large-format serigraphs on quality paper.
Nevertheless, connecting a computer to the creative
process helps him to simulate different optical
effects (from those manually generated). The
resulting serigraphs thus perhaps suffer from the
marked lack of “fluttering” as in drawings, but on
the other hand they have a much more noticeably
regular machine feel to them, and the lightly
aggressive vibrations are perhaps even more forceful.

The basic principles of the constructions of graphic
structures are already evident in a cycle of pencil
sketched drawings from 1990-1992. The square
or rectangular (depending on the paper format)
raster, which is always a component of the drawing,
is filled with a varied intensity of linear connectors
to nodal points, like a spider’'s web. Some motifs

or their modifications repeat in the layered web in
usually (not necessarily) symmetrical parts of the
drawing. In the rectangular format the symmetry is
usually axial; in the square format usually central,
sometimes even diagonal.

Using a computer also makes possible multiple
layering on irregular bases, but still with the help of
line segments of generated rasters, which again are
full components of the graphic structures.

The sometimes dense web of combined rasters from
a certain level thicken, almost melding into compact
parts of the surface, as if veiling a building
foundation by exclusively linear elements (line
segments). These are woven into this warp so that
the resulting structures can be non-linear.

In addition to many symmetries, some surfaces or
their components are arranged antisymmetrically.

The typical abstemiousness of Urbasek’s work
(especially in the paintings) is expressed even in the
austerity of the titles. Serigraphs and digital prints
are combined into cycles called Série (Series).

Two of the significant (from our point of view) series
- Série V from 1996 and Série VIl from 1997 — are
viewable on the internet

(www.robert.urbasek.com).

Série VV is made up of about 20 sheets of 70 x 70 cm
drawing paper. The key motif determining the print
surface is an isosceles cross, structured via

the help of optically illusionary circles, squares,
parabolas, ovals, and rosettes. One cross has

a rotating central portion, another rotates as

a whole. The basic colour is black; some of the
crosses are additionally hued in monochrome.

Série VIl is made up of more than 100 sheets of

50 x 50 cm drawing paper. The graphic surface is
arranged in a circle of dense circular rings of varying
intensity. Giving them a more detailed look, the
drawn motifs look in places like they were inserted
radially into a flower. The graphic works have the
feel of metal disks with drilled centres, which is
underscored not only by their glossy black, bronze
or silver hues, but also by shading. Some wheels
rotate, a part of serigraphs is created like a negative.

Robert Urbasek gladly returns to his motifs in
a limited series of digital prints in A4 format and
New Year's greeting for friends.

It would be splendid if the group exhibition by
geometricists Dagley, Danék, Preschoux and
Urbasek were to confirm the known synergistic
effect, whereby the whole ought to surpass the
simple union of contributions by individual artists.

Jan Andres
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Mark Dagley, Devét kouli | Orb Shroud Fabric. 1998,

malba na hedvabi | paint on silk, 125 x 91 cm
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Ladislav Danék, Bez ndzvu | Untitled. 1989-1991, tuZka na milimetrovém papiru | pencil on graph paper, 29,5 x 19,5 cm Ladislav Danék, Bez ndzvu | Untitled. 1995, tuzka na milimetrovém papiru | pencil on graph paper, 18 x 18 cm
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Sébastien Preschoux, Nebuleuse 149. 2014, ¢inska tus, akryl na dfevé | Chinese ink, acrylic on wood, 149 x 149 cm
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Sébastien Preschoux, Miami Vice. 2012, no¢ni instalace z bavlnénych vldken, Marrdkes | night installation, cotton
threads, Marrakesh, foto | photo: Ludovic Le Couster

Sébastien Preschoux, Kokon | Cocoon. 2009, Sébastien Preschoux, Bez ndzvu | Untitled. 2012,
lesni instalace z bavlnénych vidken | instalace v parku de Bagatelle v ramci festivalu
forest installation, We Love Green, bavlnéna vlakna, hrebiky |
cotton threads, installation in the parc de Bagatelle at the festival
foto | photo: Ludovic Le Couster We Love Green, cotton threads and nails

Sébastien Preschoux, Nokturno Il | Nocturne Ill. 2009, Sébastien Preschoux, Tokyo Legz. 2012,
nocni instalace z bavlnénych vidken | instalace v Palais de Tokyo, Pafiz, bavlnéna vldkna |
night installation, cotton threads, installation in Palais de Tokyo, Paris, cotton threads,
foto | photo: Ludovic Le Couster foto | photo: Nicolas Gzeley
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Robert Urbasek, S-VII./7.-C/2.-S. 1997, serigrafie na papiru | serigraphy on paper, 50 x 50 cm
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Robert Urbéasek, S-V./9.-Z. 1996, serigrafie na papiru | serigraphy on paper, 70 x 70 cm




Ladislav Danék Sébastien Preschoux

Mark Dagley
Narozen 1974 v Pafizi. Malif, kreslit, designér, tvirce 3D
objektl a instalaci z barevnych vldken, které fotograficky
dokumentuje jeho pfitel Ludovic Le Couster (*1978).

Z hlediska vytvarného uméni je autodidakt. Samostatné
vystavuje od roku 2010 (Francie, Recko, Maroko) a
spolecné od roku 2009 (Francie, Svycarsko, Némecko,
Anglie, Maroko, Brazilie). Vzhledem k ,efemérnosti” 3D
instalaci jsou jeho kresby zastoupeny spise v soukromych
sbirkach. Jeho témér domovskou galerii je David Bloch
Gallery v marockém Marrakesi. Seznam nékterych instalaci
dostupnych na internetu (http://www.m-vs-m.com/index.
php?/installation/) vZdy s pfiponou ndzvu akce: Argentine
(Argentina, fijen 2008), Cocoon (Francie, bfezen 2009),

9 Colors (Francie, bfezen 2009), Tri-color (Francie, bfezen
20009), ,Lasers” Magenta (Francie, bfezen 2009), Cellar
(Francie, fijen 2009), Warehouse (Francie, fijen 2009),
Autumn (Francie, fijen 2009), Nocturnes (Francie, fijen—
—listopad-prosinec 2009), MRKH (Marrékes, leden 2012),
Nuit Blanche Paris 2012 (PafiZ, fijen 2012), WAHACA
(Waterloo Road, Londyn), Quai de la Gare (Pafiz), Palais

de Tokyo (Pafiz, z&fi 2012; aktualizovano vlistopadu 2013).
Mnohé z jeho instalaci jsou také dostupné na serveru You
Tube. Preschoux Zije a pracuje vPafiZi.

Narozen 1958 v Prerové. Malif, kreslif, kurator, vytvarny teoretik a
bibliograf. Studia: Pedagogicka a Filozoficka fakulta Univerzity
Palackého v Olomouci, obor jazyk ¢esky — vytvarna vychova (1977-
—-1979), Filozoficka fakulta Univerzity Palackého v Olomouci, obor
teorie a déjiny vytvarnych uméni (1999-2009). Samostatné vystavuje
od roku 1983 (Ceska republika, Svycarsko), spole¢né od roku 1979
(Ceska republika, Slovensko, Rakousko, Nizozemd, Loty3sko, Estonsko,
Litva, Chorvatsko, Polsko, USA). V letech 1991-1998 byl ¢lenem Spolku
olomouckych vytvarnikd, v letech 1997-2005 olomoucké sekce Klubu
konkretistl 2 a od roku 2012 je ¢lenem Klubu konkretist( 3. Zastoupeni
ve vefejnych sbirkach: Narodni galerie v Praze — sbirka Jifiho Valocha,
Geofyzikalni Gstav Akademie véd Ceské republiky (Praha),
Vychodoceska galerie v Pardubicich, Krajska galerie vytvarného uméni
ve Zling, Muzeum uméni Olomouc — Muzeum moderniho uméni,
Statutdrni mésto Olomouc. Danék ma také zastoupeni v mnoha
soukromych sbirkach v Ceské republice, Rakousku, Némecku, Belgii,
Francii, Italii a USA. Od roku 1977 Zije a pUsobi

v Olomouci.

Narozen 1957 ve Washingtonu, DC (USA). Malir, kreslit, grafik,
tvlirce 3D objektd a kytarista. Studia: Corcoran School of Fine Arts
ve Washingtonu, DC (1975) a Museum School of Fine Arts

v Bostonu. Samostatné vystavuje od roku 1987 (USA, §panélsko,
Italie, Némecko, Svycarsko), spole¢né od roku 1985 (USA,
Spanélsko, Italie, Némecko, Nizozemi, Francie, Svycarsko, Anglie,
Belgie, Austrélie, Novy Zéland, Mexiko, Brazilie). Dagley je ¢lenem
sdruzeni Americkych abstraktnich umélcd (American Abstract
Artists) a jeho dilo bylo recenzovédno v renomovanych publikacich
jako jsou Artforum, Art in America, Flash Art International,

The Brooklyn Rail, Artnet Magazine, Time Out New York atd.
Zastoupeni ve vefejnych sbirkach: The Broad Art Foundation (Los
Angeles, CA), Museo Nacional Centro de Arte Reina Sofia (Madrid),
Musée des beaux-arts de La Chaux-de-Fonds (Svycarsko),
Kunstmuseum St. Gallen (Svycarsko), Swiss Credit Union (Basilej),
Foundation Prini (Janov), Hoffman/LaRoche (Basilej), Henkel GmbH
(Disseldorf), Museo de Arte Contemporaneo de Buenos Aires
(Argentina). Dagley mé zastoupeni v mnoha soukromych sbirkach
po celém svété. V roce 1979 se pfestéhoval z Washingtonu, DC
do New Yorku. V soucasnosti Zije a pracuje v Jersey City, NJ.

Born 1958 in Prerov (Czech Republic, former Czechoslovakia). Painter,
draughtsman, curator, fine arts theorist and bibliographer. Studies:
Pedagogical Faculty and Faculty of Arts of Palacky University in
Olomouc, combined study of Czech and Fine Arts (1977-1979), Faculty
of Arts of Palacky University Olomouc, subject: Theory and History of
Fine Arts (1999-20009). Solo exhibitions: since 1983 (Czech Republic,
Switzerland). Group exhibitions: since 1979 (Czech Republic, Slovakia,
Austria, the Netherlands, Latvia, Estonia, Lithuania, Croatia, Poland,
USA).Membership: Association of Olomouc Fine Artists (1991-1998),
Olomouc section of Concretists Club 2 (1997-2005) and Concretists
Club 3 (since 2012). Museum collections: National Gallery (Prague) -

— collection of Jifi Valoch, Geophysical Institute of the Czech Academy
of Science (Prague), East-Bohemian Gallery (Pardubice, Czech Republic),
District Gallery of Fine Arts (Zlin, Czech Republic), Museum of Art —
—Museum of Modern Art (Olomouc, Czech Republic), City of Olomouc
(Olomouc, Czech Republic). His works are also represented in private
collections in the Czech Republic, Slovakia, Austria, Germany, Belgium,
France, Italy and the USA. Since 1977 he lives and is active in Olomouc.

Born 1957 in Washington, DC. Painter, draughtsman, graphic artist,
creator of 3D objects, and guitarist. Studies: Corcoran School of
Fine Arts in Washington, DC (1975) and Museum School of Fine
Arts in Boston. Solo exhibitions: since 1987 (USA, Spain, Italy,
Germany, Switzerland). Group exhibitions: since 1985 (USA, Spain,
Italy, Germany, the Netherlands, France, Switzerland, England,
Belgium, Australia, New Zealand, Mexico, and Brazil). Membership:
American Abstract Artists. His work has been reviewed in
publications such as Artforum, Art in America, Flash Art
International, The Brooklyn Rail, Artnet Magazine, Time Out New
York, etc. Museum collections: The Broad Art Foundation (Los
Angeles, CA), Museo Nacional Centro de Arte Reina Sofia (Madrid),
Musée des beaux-arts de La Chaux-de-Fonds (Switzerland),
Kunstmuseum St. Gallen (Switzerland), Swiss Credit Union (Basel),
Foundation Prini (Genova), Hoffman/LaRoche (Basel), Henkel
GmbH (Dusseldorf), Museo de Arte Contemporaneo de Buenos
Aires (Argentina). His works are also represented in many private
collections all around the world. In 1979, he moved from
Washington, DC to New York. He now lives and works in Jersey
City, NJ.

Born 1974 in Paris (France). Painter, draughtsman, designer,
creator of 3D objects and installations of coloured threads
which have been documented by his friend Ludovic

Le Couster (b. 1978). Self-taught, in terms of art. Solo
exhibitions: since 2009 (France, Greece, Morocco). Group
exhibitions: since 2009 (France, Switzerland, Germany,
England, Morocco, Brazil). Because of the short-term
duration of his 3D installations, his drawings are rather
found in private collections. His practically home gallery

is the David Bloch Gallery in Marrakesh (Morocco). A list of
some of his installations available on the internet (http://
www.m-vs-m.com/index.php?/installation/), when adding
the name of the event: Argentine (Argentina, October 2008),
Cocoon (France, March 2009), 9 Colors (France, March
2009), Tri-color (France, March 2009), “Lasers” Magenta
(France, March 2009), Cellar (France, October 2009),
Warehouse (France, October 2009), Autumn (France, October
2009), Nocturnes (France, October—-November-December
2009), MRKH (Marrakesh, January 2012), Nuit Blanche

Paris 2012 (Paris, October 2012), WAHACA (Waterloo Road,
London), Quai de la Gare (Paris), Palais de Tokyo (Paris,
September 2012; updated in November 2013). Many of his
installations are viewable on YouTube. Preschoux lives and
works in Paris.
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Flash Art

Robert Urbasek

Narozen 1965 vBratislavé (tehdejsi Ceskoslovensko). Malit, kreslit, grafik, tvlrce 3D
objektd a animator. Studia: Stfedni umélecko-primyslové kola (SUPS) v Bratislavé /

prof. R. Fila (1980-1984), Akademie vytvarnych uméni v Praze/ ateliér krajinomalby, prof.
F. Jiroudek, prof. F. Hodonsky (1984-1990), Sestimésicni stipendijni pobyt v Curychu /

/ ARTEST — Stipendium bei der Stiftung BINZ 39 (1994). Samostatné vystavuje od roku
1993 (Slovensko, Ceska republika, Svycarsko, Rakousko, Némecko), spole¢né od roku 1992
(Slovensko, Ceska republika, Polsko, Némecko, Slovinsko, Madarsko, Rumunsko, Norsko,
Italie, Rusko, USA, Egypt, Brazilie, Japonsko). V roce 1996 ziskal ocenéni némeckého
konzula na 6. mezindrodnim bienéle grafiky a kresby v Katovicich a v roce 1999 cenu
poroty na 12. norském mezinarodnim trienale grafiky ve Fredrikstadu. Zastoupeni ve
vefejnych sbirkach: Statna galéria (Banska Bystrica), Galéria Petra Michala Bohufia
(Liptovsky Mikulas), Ndrodni galerie (Praha), Muzeum okregowe (Chelm, Polsko), Mizeum
umenia V. M. Vasnecova (Kirov, Rusko), Musée d'art contemporain de Montréal (Kanada),
Horst-Janssen-Museum (Oldenburg, Némecko), The Vivian and Gordon Gilkey Center for
Graphic Arts, Portland Art Museum (Portland, USA), Mazovské centrum soucasného uméni
.Elektrownia” (Radom, Polsko), Kunstforum, Ostdeutsche Galerie (Regensburg, Némecko).
Urbasek ma také zastoupeni v soukromych sbirkach na Slovensku, v Ceské republice,
Polsku, Madarsku, Némecku, Rakousku, Svycarsku a Portugalsku.

Zije a pracuje v Bratislavé

Born 1965 in Bratislava (former Czechoslovakia, now Slovakia). Painter, draughtsman,
graphic artist, creator of 3D objects and animator. Studies: Secondary School of Applied
Artin Bratislava / Prof. R. Fila (1980-1984), Academy of Fine Arts in Prague / studio of
landscape painting, Prof. F. Jiroudek, Prof. F. Hodonsky (1984-1990), six-month scholarship
in ZUrich / ARTEST - Stipendium bei der Stiftung BINZ 39 (1994). Solo exhibitions: since
1993 (Slovakia, Czech Republic, Switzerland, Austria, Germany). Group exhibitions: since
1992 (Slovakia, Czech Republic, Poland, Germany, Slovenia, Hungary, Romania, Norway,
Italy, Russia, USA, Egypt, Brazil, Japan). In 1996, during the 6th International Biennale of
Graphic Art and Drawing held in Katowice, he was awarded the general Consul of Germany
in Poland prize. In 1999, he won the Jury Prize at the 12th Norwegian International

Print Triennale held in Fredrikstad. Museum collections: State Gallery (Banska Bystrica,
Slovakia), Gallery of Peter Michal Bohun (Liptovsky Mikulas, Slovakia), National Gallery
(Prague), Museum Okregowe (Chelm, Poland), V.M. Vasnecov Museum of Art (Kirov, Russia),
Musée d'art contemporain de Montréal (Canada), Horst-Janssen-Museum (Oldenburg,
Germany), The Vivian and Gordon Gilkey Center for Graphic Arts, Portland Art Museum
(Portland OR, USA), Mazovian Centre of Contemporary Art “Elektrownia” (Radom, Poland),
Kunstforum, Ostdeutsche Galerie (Regensburg, Germany). His works are also represented
in private collections in Slovakia, the Czech Republic, Poland, Hungary, Germany, Austria,
Switzerland and Portugal. Urbasek lives and works in Bratislava.
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Mark Dagley, CtyFbarevnd koule L | Four-Color Orb L. 2015, Ladislav Danék, Bez ndzvu | Untitled. 1998,
tiskovy inkoust, akryl a tuzka na platné | printing ink, acrylic akvarelové pastelky na milimetrovém papiru | watercolour
and pencil on canvas, 79 x 79 cm pencils on graph paper, 29,7 x 21 cm

Robert Urbasek, S-VI1./8.-C/1.-Z. 1997,
serigrafie na papiru | serigraphy on paper,
50 x 50 cm

Sébastien Preschoux, Greeneere. 2012,

barevné inkousty a akryl na papiru Merisier | colour inks G@AAL gESRAlﬁE
and acrylic on Merisier paper, 140 x 100 cm



